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Grade 9, Unit 5 Pre-assessment 

 

 

Read the following story excerpt from “How To Talk To Girls At Parties” by Neil 

Gaiman and answer the questions below. 

 

 

"Come on," said Vic. "It'll be great."  

 

"No, it won't," I said, although I'd lost this fight hours ago, and I knew it.  

 

"It'll be brilliant," said Vic, for the hundredth time. "Girls! Girls! Girls!" He grinned with 

white teeth.  

 

We both attended an all-boys' school in south London. While it would be a lie to say 

that we had no experience with girls -- Vic seemed to have had many girlfriends, 

while I had kissed three of my sister's friends -- it would, I think, be perfectly true to 

say that we both chiefly spoke to, interacted with, and only truly understood, other 

boys. Well, I did, anyway. It's hard to speak for someone else, and I've not seen Vic 

for thirty years. I'm not sure that I would know what to say to him now if I did.  

 

We were walking the backstreets that used to twine in a grimy maze behind East 

Croydon station -- a friend had told Vic about a party, and Vic was determined to go 

whether I liked it or not, and I didn't. But my parents were away that week at a 

conference, and I was Vic's guest at his house, so I was trailing along beside him.  

 

"It'll be the same as it always is," I said. "After an hour you'll be off somewhere 

snogging the prettiest girl at the party, and I'll be in the kitchen listening to 

somebody's mum going on about politics or poetry or something."  

 



"You just have to talk to them," he said. "I think it's probably that road at the end 

here." He gestured cheerfully, swinging the bag with the bottle in it.  

 

"Don't you know?"  

 

"Alison gave me directions and I wrote them on a bit of paper, but I left it on the hall 

table. S'okay. I can find it."  

 

"How?" Hope welled slowly up inside me.  

 

"We walk down the road," he said, as if speaking to an idiot child. "And we look for 

the party. Easy."  

 

I looked, but saw no party: just narrow houses with rusting cars or bikes in their 

concreted front gardens; and the dusty glass fronts of newsagents, which smelled of 

alien spices and sold everything from birthday cards and secondhand comics to the 

kind of magazines that were sold already sealed in plastic bags. I had been there 

when Vic had slipped one of those magazines beneath his sweater, but the owner 

caught him on the pavement outside and made him give it back.  

 

We reached the end of the road and turned into a narrow street of terraced houses. 

Everything looked very still and empty in the Summer's evening. "It's all right for 

you," I said. "They fancy you. You don't actually have to talk to them." It was true: 

one urchin grin from Vic and he could have his pick of the room.  

 

"Nah. S'not like that. You've just got to talk."  

 

The times I had kissed my sister's friends I had not spoken to them. They had been 

around while my sister was off doing something elsewhere, and they had drifted into 

my orbit, and so I had kissed them. I do not remember any talking. I did not know 

what to say to girls, and I told him so.  

 



“They're just girls," said Vic. "They don't come from another planet."  

 

As we followed the curve of the road around, my hopes that the party would prove 

unfindable began to fade: a low pulsing noise, music muffled by walls and doors, 

could be heard from a house up ahead. It was eight in the evening, not that early if 

you aren't yet sixteen, and we weren't. Not quite.  

 

Source:  www.NeilGaiman.com 

 

 

Multiple Choice 

1. How does the author choose to tell us this story? 

A) All narration 

B) All dialogue 

C) Mainly narration with some supporting dialogue 

D) Mainly dialogue with supporting narration. 

 

2.   The author chose to tell the story in this fashion because _____. 

A) it is more interesting and engaging to the reader. 

B) it is grammatically correct. 

C) it helps to make the story easier to understand. 

D) it the proper style for first person narration. 

 

3.   How does the author “hook” you into the story? 

A) By using short, direct sentences. 

B) By creating suspense and tension in the plot 

C) By presenting an unconventional situation 

D) Both B and C 

E) Both A and B 

 

 

http://www.neilgaiman.com/


Essential Questions 

 

4. How can I analyze the way an author structures a text to create tension or 

suspense? 

______________________________________________________________

______________________________________________________________

______________________________________________________________

______________________________________________________________

______________________________________________________________ 

 

5. How can I analyze how an author unfolds a series of ideas? 

______________________________________________________________

______________________________________________________________

______________________________________________________________

______________________________________________________________

_____________________________________________________________ 

 

6. How can I write an argument in order to support a claim? 

_____________________________________________________________

_____________________________________________________________

_____________________________________________________________

_____________________________________________________________

_____________________________________________________________ 

 

 

 

 

 

 

 

 

 

 



 Constructed Response 

This story is told from the narrator’s point of view. Rewrite the passage  

from Vic’s point of view. How does he feel about the narrator? What does he think 

about what the narrator says and where they are going? 

 

Your account should: 

  

 show a clearly developed perspective  

 thoroughly develop Vic's character within the confines of the events of  

the passage  

 show highly recognizable details of the characters  

 conclude in a logical way that supports your ideas  

 use correct spelling, grammar, and punctuation 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Scoring Guide: Grade 9, Unit 5 pre-assessment 

 

Questions 1-3: Multiple Choice  

1. D 

2. A 

3. D 

 

Questions 4 - 6: Essential Questions 

 

 

Constructed Response – Use the rubric below. 

      
Construct 
Measured 

Score Point 0 Score Point 1 Score Point 2 Score Point 3 Score Point 4 

Reading: 
comprehension 
of key ideas 
and details 
 

No response; or the 
response is  

 unintelligible or 
undecipherable 

  not written in English 

  too limited to 
evaluate. 
 
 
 

The response 
provides a 
minimally accurate 
or inaccurate 
analysis of what 
the text says, and 
cited textual 
evidence shows 
limited or 
inaccurate 
comprehension of 
ideas expressed in 
the text(s). 
 
 
 
 
Specific scoring 
notes: The 
response retells 
the story from 
Vic’s point of view 
but fails to 
develop his 
character. 
Response mostly 
restates the 
passage. 

The response 
provides a mostly 
accurate analysis 
of what the text 
says explicitly or 
inferentially, and 
cited textual 
evidence shows a 
basic 
comprehension of 
ideas expressed in 
the text(s). 
 
 
 
 
 
Specific scoring 
notes: The 
response retells 
the story from 
Vic’s point of view 
but provides 
limited 
development of 
his character or 
depicts the 
characters in an 
unconvincing way.  

The response 
provides an 
accurate analysis 
of what the text 
says explicitly 
and inferentially 
and cites textual 
evidence to 
support the 
analysis, 
showing 
extensive 
comprehension 
of ideas 
expressed in the 
text(s). 
 
Specific scoring 
notes: The 
response retells 
the story from 
Vic’s point of 
view, provides 
additional 
development of 
his character, 
and convincingly 
depicts the 
characters. 

The response 
provides an 
accurate analysis 
of what the text 
says explicitly and 
inferentially and 
cites convincing 
textual evidence to 
support the 
analysis, showing 
full comprehension 
of complex ideas 
expressed in the 
text(s). 
 
 
 
Specific scoring 
notes: The 
response 
convincingly retells 
the story from 
Vic’s point of view, 
thoroughly and 
vividly develops his 
character, and 
convincingly 
depicts the 
characters as they 
are presented in 
the passage. 

Writing: 
development 
of ideas 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in English 

 too limited to evaluate 
 

The response 
addresses the 
prompt and 
develops the 
claim, topic and/or 
narrative elements 
minimally by using 
limited reasoning, 
details, text-based 
evidence and/or 
description; the 
development is 

The response 
addresses the 
prompt and 
provides some 
development of 
the claim, topic 
and/or narrative 
elements by using 
some reasoning, 
details, text-based 
evidence, and/or 
description; the 

The response 
addresses the 
prompt and 
provides 
effective 
development of 
the claim, topic 
and/or narrative 
elements by 
using clear 
reasoning, 
details, 

The response 
addresses the 
prompt and 
provides effective 
and 
comprehensive 
development of 
the claim, topic 
and/or narrative 
elements by using 
clear and 
convincing 



limited in its 
appropriateness to 
the task, purpose, 
and/or audience. 

development is 
somewhat 
appropriate to the 
task, purpose, and 
audience. 

text-based 
evidence, and/or 
description; the 
development is 
largely 
appropriate to 
the task, 
purpose, and 
audience. 

reasoning, details, 
text-based 
evidence, and/or 
description; the 
development is 
consistently 
appropriate to the 
task, purpose, and 
audience. 

Writing: 
organization 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in English 

 too limited to evaluate 
 

The response 
demonstrates 
limited or no 
coherence, clarity, 
and/or cohesion, 
making the 
writer’s 
progression of 
ideas somewhat or 
entirely unclear. 
 

The response 
demonstrates 
some coherence, 
clarity, and/or 
cohesion, and 
includes an 
introduction, 
conclusion, and 
logically grouped 
ideas, making the 
writer’s 
progression of 
ideas usually 
discernible but 
not obvious. 

The response 
demonstrates a 
great deal of 
coherence, 
clarity, and 
cohesion, and 
includes an 
introduction, 
conclusion, and 
a logical 
progression of 
ideas, making it 
fairly easy to 
follow the 
writer’s 
progression of 
ideas.  

The response 
demonstrates 
purposeful 
coherence, clarity, 
and cohesion and 
includes a strong 
introduction, 
conclusion, and a 
logical, 
well-executed 
progression of 
ideas, making it 
easy to follow the 
writer’s 
progression of 
ideas. 
 

Writing: clarity 
of language 
 
 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in English 

 too limited to evaluate 
 

The response has a 
style that has 
limited or 
impaired 
effectiveness, with 
limited or highly 
deficient 
awareness of the 
norms of the 
discipline.  The 
response includes 
limited if any 
descriptions, 
sensory details, 
linking or 
transitional words, 
words to indicate 
tone, or 
domain-specific 
vocabulary. 

The response 
establishes and 
maintains a 
mostly effective 
style, while 
attending to the 
norms and 
conventions of 
the discipline.  
The response uses 
some precise 
language, 
including 
descriptive words 
and phrases, 
sensory details, 
linking and 
transitional 
words, words to 
indicate tone 
and/or 
domain-specific 
vocabulary. 

The response 
establishes and 
maintains an 
effective style, 
while attending 
to the norms 
and conventions 
of the discipline.  
The response 
uses mostly 
precise 
language, 
including 
descriptive 
words and 
phrases, sensory 
details, linking 
and transitional 
words, words to 
indicate tone, 
and/or 
domain-specific 
vocabulary. 

The response 
establishes and 
maintains an 
effective style, 
while attending to 
the norms and 
conventions of the 
discipline.  The 
response uses 
precise language 
consistently, 
including 
descriptive words 
and phrases, 
sensory details, 
linking and 
transitional words, 
words to indicate 
tone, and/or 
domain-specific 
vocabulary. 

Writing: 
knowledge of 
language and 
conventions 
 
 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in English 

 too limited to evaluate 
 

The response 
demonstrates little 
or no command of 
the conventions of 
standard English. 
There are frequent 
and varied errors 
in grammar and 
usage, 
demonstrating 
little or no control 
over language. 
There are frequent 
distracting errors 

The response 
demonstrates 
limited command 
of the 
conventions of 
standard English. 
There are multiple 
errors in grammar 
and usage 
demonstrating 
minimal control 
over language. 
There are multiple 
distracting errors 

The response 
demonstrates a 
generally 
consistent 
command of the 
conventions of 
standard English. 
There are a few 
patterns of 
errors in 
grammar and 
usage that may 
infrequently 
impede 

The response 
demonstrates 
command of the 
conventions of 
standard English 
consistent with 
effectively edited 
writing. Though 
there may be a few 
minor errors in 
grammar and 
usage, meaning is 
clear throughout 
the response. 



in grammar and 
usage that often 
impede 
understanding. 

in grammar and 
usage that 
sometimes 
impede 
understanding. 

understanding. 

 


